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The mechanism of metaphor is actually the nucleus of the study of metaphor. For more than two thousand years, metaphor was viewed as a device of rhetoric, an attachment to language. In accordance with this perspective, metaphor was a comparison between two things that do not belong to the same category or was regarded as one word used to substitute another because there were preexisting similarities between them. As a result of this perspective, two theories took shape: one was the Comparison Theory, the other was the Theory of Substitution. But modern scholars discard the perspective, holding that metaphor is not only a device of rhetoric, to be more important, it is a leading way for human beings to know this world, a way of thinking. （中文摘要的对应译文，200字左右。文章摘要部分，不能出现引用。）Times New Roman、小四、加粗。
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 The study of metaphor has long been with us and the focus of the study is the mechanism of metaphor. It is the most significant and indispensable part of the study. For more than two thousand years, the study is carried on mainly from the perspective of rhetoric, viewing metaphor as a device of rhetoric, an embellishment of language.  The representative of the theories in this long period is Aristotle’s Comparison Theory and Quintilian’s Theory of Substitution. Because metaphor is not only a rhetorical phenomenon, but also one of cognition, the interpretation force of these theories is very limited. In 1936, I.A. Richards put forward Interaction Theory. Later Max Black made an elaboration of the work of his. Interaction Theory claims that metaphor is a cognitively irreducible phenomenon that works not at the level of word combination, but much deeper, arising out of the interaction between the conceptual structures underlying the words. But the ones who really turn the study of metaphor to a new page are George Lakoff and Mark Johnson. The mark of this change is the publication of the book named Metaphors We Live By. The theory of Lakoff and Johnson’s is Conceptual Metaphor Theory. As these scholars regard metaphor as the creation of similarity, their theories concentrate on how the similarity is created and how the new meaning is produced though their interpretations are not perfect. Recently, another theory appeared—Conceptual Integration Theory or Blending Theory. Comparatively speaking, it is more convincing on the mechanism of metaphor than the other two.(以下省略，此部分字数最少不少于300字)正文小四、Times New Roman、 1.5倍行距
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In Poetics, Aristotle expounds the essence, function and the way of explanation of metaphor as three nuclei. He defines metaphor as “the application of an alien name by transference either from genus to species, or from species to genus, or from species to species, or by analogy, that is, proportion”(Aristotle 71). Then he gives four kinds of metaphor.
All metaphors, Aristotle believes, fall into at least one of these four categories, although analogy metaphors are the most pleasing. Aristotle also holds that metaphor can make the prosaic style charming, and stresses that it can only be confined to poetry (ibid. 72). This perspective leads to the later theorists making distinction between poetic language and everyday language. Especially in Chapter 21 and 22 of 
    2.1.1 The Origins of Aristotelian School
三级标题，Times New Roman, 小四，不加粗，上下不空行，前面空四个字符。文章写到二级标题即可，可以不分到三级标题。



Times New Roman三号、居中加粗、下空小四一行


Bibliography
（每篇论文的参考文献不得少于10篇/部，参考文献必须是学生本人真正阅读过，以近期发表的文献为主，应与论文内容直接有关。目录按姓氏的字母顺序排列）。


[bookmark: _GoBack] “参考文献”格式。
1、参考文献五号字体，1.5倍行距。英文为Times New Roman字体，中文为楷体。
2、引用的英文文献作者名字放前面，姓氏放后面，姓氏后面加英文状态下的逗号。例如，David Harvey, 写成Havery, David.整体英文文献顺序排列按照从AZ降序排列。在WORD格式，段落里面寻找。
2、一篇英文参考文献若一行写不完，则第二行悬挂缩进0.75个字符。一篇中文参考文献若一行写不完，则第二行悬挂缩进2个字符。
3、英文参考文献的格式：姓氏.名字.书名斜体.出版社地址:出版社,出版年代:起止页码。
5、中文参考文献的格式：作者．论文题目［J］．期刊名称，年，卷(期)：起止页码。
6、参考文献先写英文，再写中文，前面标上参考文献的序号。
7、文献类型标识方法为：专著［M］，论文集［C］，报纸文章［N］，期刊文章［J］，学位论文［D］， 报告［R］，标准［S］，专利［P］。
8、专著、论文集、学位论文、报告的格式： 
 编者或作者．书名或论文、报告名［文献类型标识］．出版地：出版社，出版年，起止页码．
9、电子文献的标注格式：主要责任者.电子文献题名 ［电子文献及载体类型标识］.电子文献的出处或可获得地址，发表或更新日期/引用日期(任选).。


参考文献范例
[1] Adams, Richard P. Faulkner: Myth and Motion. Princeton: Princeton UP, 1968: 12-16.
[2] Aiken, Conrad. William Faulkner: The Novel as Form. Frederick J. Hoffman and Olga W. Vickery. Eds. William Faulkner: Three Decades of Criticism. East Lansing: Michigan State UP, 1960: 211-215.
[3] Barker, Deborah E., and Ivo Kamps. Much Ado about Nothing: Language and Desire in The Sound and the Fury. Mississippi Quarterly: The Journal of Southern Culture. 46.3 (Summer 1993): 373-93.
[4] Bleikasten, Andre. Faulkner’s As I Lay Dying. Bloomington: Indiana UP, 1973: 12-19.
[5] Carter, Ronald, ed. Language and Literature: An Introductory Reader in Stylistics. London: George Allen & Unwin, 1982: 14-32.
 ——. Literary Text and Language Study. London: Edward Arnold, 1982: 33-34.
[6] Faulkner, William. Absalom, Absalom! New York: The Modern Library, 1936: 278-332.
 ——. Faulkner at Nagano. Robert A. Jeliffe, ed. Tokyo: Kenyusha, 1956:23-34.
 ——. The Sound and the Fury]. Middlesex: Penguin, 1964:91-112.
［7]李柄穆.理想的图书馆员和信息专家的素质与形象[J].图书情报工作，2000，（2）：58.      
［8]江平.民法学[M].北京：中国政法大学出版社，2000，179-193. 
［9]王明亮. 关于中国学术期刊标准化数据库系统工程的进展 ［EB/OL］. http://www. cajcd.edu.cn/pub/wml.txt/980810-2.html, 1998-08-16/1998-10-04. 



12

